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Packing the Hard Potatoes (Chile 1: Last Months of the Allende Regime. Words by Plath and Lorca),
1974

Acryl auf Vinyl und Metall, Federdrahtstaben mit Magneten / Acrylic on vinyl and shaped metal board,
elements on spring wire rods with magnets
111 x210 x 10 cm / 44 x 83 x 4 inches

Provenienz / Provenance:
Oyvind Fahlstrém Foundation
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Packing the Hard Potatoes (Chile 1), 1974, utilizes a wall-hung shelf cut in Chile’s map outline. Long wires
with magnet bases are positioned along the shelf, and atop each wire is a large element. This piece alludes
to dramatic changes in the social and political fabric of Chile in the days preceding the coup. It suggests
a garden of blossoms that vibrate slightly with air-currents or human approach. Is it an allegory for the
fragility of Allende’s regime and the struggle of the Chilean people: flowers easily crushed under the tread
of tanks? Certainly this [...] is one of the most spectacular and passionate works of the artist and implies
that the he is at his best when he identifies, as clearly he does here, with valiant but, nevertheless, doomed
political struggles.

Sharon Avery-Fahlstrom

In a beautiful moving variable work of 1974, the artist protested the overthrow of Salvador Allende’s de-
mocracy in Chile. Colorful, sinous, densely painted shapes grow out of an overturned map of Chile like a
garden of lush, tropical flowers. Ist title, Packing the Hard Potatoes, comes from a poem by Sylvia Plath.
Her words, and words from Federico Garcia Lorca, are interwoven with frightening and funny images on
floral shapes that powerfully evoke the bitterness and despair of the people who struggled to save them-
selves in the days before the coup.

Ruth Bass, Artnews (January 1994)
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