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Susan Tallman is the Editor-in-Chief of  
Art in Print. 

Notes:
1. Gallery 224 usually also contains three paint-
ings by Jean-François Millet, but during the sum-
mer that Schutter was studying the room the 
Millets were temporarily de-installed. He says, “I 
liked this off-kilter presentation that allowed me to 
re-see the room as it was off balance. That was 
one reason why the model of 224 was set at an 
oblique angle, diagonally across the width of the 
Logan Gallery.”
2. “Placed in the abyss” sounds wonderfully 
romantic, but the abyme was simply the center of 
the shield. The more down-to-earth “Droste effect” 
refers to the early 20th-century Dutch cocoa tin 
that shows a nurse carrying a tray on which sits a 
tin of cocoa that shows a nurse carrying a tray…
3. The inking and printing was done by Courtney 
Sennish.

David Schutter, AIC C 224 4 (2013), oil on linen, 23 1/2 x 28 1/2 inches.
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