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Untitled, 2014, watercolour on paper, 73 x 82 cm / 28 4/5 x 42 2/5 in.
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As if, 2014, acrylic on canvas, 50 x 55 cm /19 4/5 x 21 3/5 in.

The Biritish artist Tom Chamberlain (*1973) engages the
simplest of artistic means to achieve an unusually high degree
of visual complexity. His paintings comprise multiple layers of
thinly applied paint, while his drawings consist of innumerable
evenly spaced points or lines. Simple lines and primary colors
interlock in a filigree field of complex iridescent shades and
movement that makes the works appear vibrant and most

of all undefinable. They reveal depth and substance while
evading definite form.

Chamberlain’s work occupies the intersection of the visible
and the veiled, between darkness and luminance. The pieces
demand a particularly concentrated way of looking. They take
their time to evolve their visual complexity, allowing the viewer
to experience the emergence of form or color. The artist does
not attempt to define the colors or things because he wants
them to possess an unnamable quality: the idea of grey, a
color in limbo, defies anything conclusive.

,I'm interested in perception and phenomenology and don’t
want process or narrative or anything like that to get in the
way,“ - says the artist. - ,| can tell you exactly how | do about
making a painting, but | also want to unmake it, for it to trip
itself up, to make something immaterial, phantom, which is
impossible of course, but | think this is the best way | can try
to implicate the viewer. That way the paintings could be like
screens you can project onto, that hold vision (and experi-
ence) as something quite doubtful and flux. | want a slow kind
of looking, where you become entangled and where paintings
are kept as something like living entities.”
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