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MASQUERADE

MASKS

1. Christian Holstad's S&M masks

The modern American gay rights movement began with masks.
The Mattachine society, the first gay rights group in the U.S.,
was named after a medieval French secret society of unmar-
ried men who performed cross-dressing burlesques outdaors,
getting away with barbed political satire because they never
appeared in public without their feathered disguises. Accord-
ing to a 1976 interview with the socisty’s founder, "We took the
name Mattachine because we felt that we 1950s gays were also
a masked people, unknown and anonymous, who might become
engaged in moving toward total change! In the 2006 New Yark
installation “Love means never having to say you're sorry, art-
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ist Christian Holstad investigated masks from another historical
moment of gay idealism~the pre-AIDS 1970s, a time of ardent
belief that perversion would set us free. In the exhibit (a tweaked
simulacrum of an $&M boutique), gas masks and bondage hoods
were displayed like evening gloves at Bloomingdale's (Holstad
created a line of knit hats exclusively for Barneys a few years
ago, which also explains his exquisite stitch work). But unlike the
leather effluvia in sleek Christopher Street shops, there is some-
thing funny and homemade about this gear. One gas mask is
fashioned from gay-marketed 2(x)ist briefs, with an empty can of
tinned veggies for a mouthpiece. A gimp mask has goo smeared
across its mouth-hole, a relic of an evening one prefers naot o
imagine too vividly; upon closer inspection, the mask is made
of every hippie’s favorite material, hemp, and the smear comes
from wheatgrass juice. Hippie signifiers pop up unexpectedly,
and in juxtaposing these two disconnected subcultures, Holstad
explores a utopian past when one could un-ironically believe in
the liberating power of taboo-busting. In the age of gay pride
parades sponsored by multinational conglomerates, Holstad
seems almost wistful for the eras of hippies, leather-daddy libera-
tionists, and the Mattachines, when these masks were more than
mere commodities. Christopher Thomas

Meditation on Darkness (White Gas Mask), 2005-6

Courtesy Daniel Reich Gallery, NYC

2. Dior Homme by Hedi Slimane sleep mask

Cantrary 1o popular belief, some rock stars do sleep. Al least
that's what Dior Homme designer Hedi Slimane would have us
believe {and as fashion's poster boy for rock-star chic and the
photographer of several tomes dedicated to the topic, he's cer-
tainly the one to know). That's why his newest addition to Dior
Homme's personal travel and accessories line, The Maison Col-

lection, is a black-and-white houndstaoth nylon sleep mask—just
the thing to help sleep off hangovers or block the harsh light of
dawn from the sensitive eyes of singers, guitarists, or groupie sex
partners. Included with a handy matching case, it's the perfect
addition 1o the toiletry bag, loothpaste case, shaving brush, shoe
horn, and digital camera cover that are mainstays to the collec-
tion, Sure, it might not be entirely cool for a hard-core musician to
waste valuable gig or party time sleeping and maintaining proper
hygiene, but at least with Slimane's line of Dopp kits and toiletry
bags they can maintain some sort of street cred. And unlike most
of the signature line, the sleep mask is a fit almost any body size
can slip into. Derek Blasberg

For information: www.dior.com

3. Lucha Libre Mexican wrestling masks

Hearts start racing the moment the crowd enters the arena,
Oppaosing sides begin cheering and taunting, and then a sud-
den sound of thunder shuts down the lights. Strobes illuminate
smoky hallways leading to the ring. Then there cames the voice
of the announcer. He will narrate this classic tale, which always
begins with, “They will fight two of three falls without time limit!”
The rounds are not timed and only end with a pindown. Two fight-
ers emerge—two humans transformed into mystical characters by
their costumes. They combat in the war between good and evil.
Their names derive from myth, like Thor, or from human ailments
such as Psychosis and Amnesia. Others take zoomarphic names
such as Felino or even sociological conditions like Mestizo (half
colonizer, half native) and El Huerfano (the orphan). In one corner
is the band of “Los Rudos” {ruffians or thugs). In the other, “Los
Cientificos” (the scientists). The Mexican federation of fighters,
the country's equivalent of the WWEF, recognizes one side as
being guided by the forces of mayhem and disruption, and the
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